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Abstract: This article examines changes in the cultural model of the black race
in literature during the 19th and 20th centuries. It explores the evolution of images of
black identity, resilience, and agency in response to the historical context of slavery,
segregation, the Harlem Renaissance, and the civil rights movement. By analyzing the
works of key black writers such as Frederick Douglass, Harriet Jacobs, Langston
Hughes, Zora Neale Hurston, James Baldwin, and Ta-Nehisi Coates and Octavia
Butler, this study examines the changing representations of blackness in literature. The
article emphasizes the role of literature in challenging stereotypes, reclaiming
narratives, and reshaping the discourse surrounding black identity, highlighting the
ongoing evolution and diversification of the cultural model of the black race in
literature.
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AHHOTauus: B 1aHHOM cTaThe pAcCMATPHUBAIOTCS W3MEHEHUSA KYJIbTYpPHOU
MoJiesii uepHoi pacel B tuteparype XIX u XX BekoB. B Hem uccnemyercs 3Boaonus
00pa3oB 4YepHON HJIEHTUYHOCTH, YCTOMUUBOCTH U CBOOOJBI NEUCTBUU B OTBET Ha
HMCTOPUYECKUN KOHTEKCT pabcTBa, cerperamnuu, [apimemckoro BospoxaeHuss wu
JBYDKEHUS 32 TpaXIaHCKUE TpaBa. AHAIM3UpPys pabOThl TaKUX KIFOUYEBBIX
YEepHOKOXKUX Tucareneit, kak Ppenepuk Jlyrmac, [appuer [Ixeitko6c, JIsHrcTOoH
Xb103, 3opa Hun Xepcron, Ixeitmc bonayun, Ta-Hexucu Koyrc u OkraBus batinep,
9TO MCCJIEAOBAHUE UCCIIEAYET MEHAIOIIUECS MIPEACTABIEHUS YEPHOTHI B JIMTEPATYyPE.
B cratee mnomuepkuBaeTcs poib JIMTEPATYPbl B IMPEOJOJIEHUU CTEPEOTHUIIOB,
BOCCTAHOBJIEHUU HAppPaTUBOB M M3MEHEHUU TUCKYpPCa, OKPYKAIOIIETO YEPHOKOKYIO
HIACHTUYHOCTDb, IIOOYCPKHBAA IIPOIJOJDKAIOINYIOCA 3BOJIONHIO H I[I/IBepCI/I(bI/IKaI_II/IIO
KYJIBTYPHOU MOJEIN YEPHOMU PaCHI B JINTEPATYPE.

KiaroueBble cjioBa: peub, KyJabTypa, OIBIT, KyJIbTYPHBIE MOJEIH, JIUTEPATYPA,
pacckas.

INTRODUCTION.

The cultural model of the black race has been the subject of profound changes
and evolution in literature throughout the 19th and 20th centuries. From the era of
slavery and segregation to the Harlem Renaissance and the height of the civil rights
movement, black writers played an important role in challenging stereotypes,
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reclaiming narratives, and reshaping the discourse surrounding blackness shaped by
the brutal legacy of slavery in the United States. Black people are often portrayed as
subhuman, inferior, and incapable of intellectual and moral agency. However, black
writers such as Frederick Douglass, Harriet Jacobs, and Phyllis Wheatley challenged
these dehumanizing narratives by offering complex depictions of blackness,
intelligence, and humanity through their powerful works.

MATERIALS AND METHODS.

From the harsh realities of slavery and segregation to vivid expressions of
resilience and resistance, the cultural model of the black race has undergone profound
changes over the centuries and is intricately woven into the tapestry of literature. In the
19th and 20th centuries, black writers and thinkers boldly challenged dominant
stereotypes and power structures, reshaping the black narrative through their
innovative works. As the 19th century United States grappled with the legacy of
slavery, their experiences and a new generation of black writers emerged to articulate
their aspirations. Authors such as Frederick Douglass and Harriet Jacobs wrote
powerful narratives of slavery and freedom, emphasizing the spiritual and intellectual
resilience of blacks and highlighting the inhumanity of slavery. These early works laid
the foundation for a black literary tradition that would continue to develop for decades
to come. In the 20th century, the cultural model of the black race experienced both
seismic shifts and enduring literary legacies. The Harlem Renaissance of the 1920s and
1930s was a period of unprecedented creativity and cultural revival, as writers such as
Langston Hughes, Zora Neale Hurston, and Claude McKay explored black life and
culture in their poetry, fiction, and essays showed their enthusiasm. These works
celebrated the beauty and complexity of blackness, challenged dominant notions of
inferiority, and showcased the rich tapestry of black experiences. As the civil rights
movement gained momentum in the mid-20th century, black writers through their
powerful prose and poetry continued to redefine the cultural model of the black race.
Authors such as James Baldwin, Toni Morrison, and Alice Walker tackled issues of
race, identity, and social justice with unflinching honesty and lyricism, offering
nuanced depictions of black life and encouraging readers to confront the realities of
racism and inequality the legacy of these pioneering black writers continues to shape
the cultural model of the black race, inspiring new generations of artists and activists
to amplify black voices and experiences through literature. From the Afrofuturist vision
of N.K. Jemisin, to Ta-Nexisi Coates' incisive social critique, contemporary black
writers are pushing the boundaries of black literary expression and opening new
avenues for narrative and representation.

RESULTS AND DISCUSSIONS.

As the 19th century progressed, the cultural model of the black race continued

to evolve, influenced by the changing social landscape and the growing movements for
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abolition and civil rights. The voices of former slaves such as Solomon Northup and

Harriet Ann Jacobs gave a direct account of the horrors of slavery, while highlighting

the strength and courage of black people against oppression. By the dawn of the 19th

century, the cultural model of the black race in literature began to experience a kind of
renaissance. The Harlem Renaissance of the 1920s was an important moment in the
history of black culture as writers and artists celebrated the vibrancy and creativity of
black life in America. Figures such as Langston Hughes, Zora Neale Hurston, and

Countee Cullen challenged prevailing stereotypes of blackness by portraying the

multifaceted and dynamic nature of blackness further strengthened the changes.

Writers such as James Baldwin, Maya Angelou, and Richard Wright used their works

to confront issues of racism, discrimination, and social inequality, encouraging readers

to confront the harsh realities of black life in America, while at the same time showing
their beauty, resilience and celebrated its victory. As we navigate the complexities of
the 21st century, the cultural model of the black race in literature continues to evolve
and expand from diverse voices and perspectives. From the poignant reflections of Ta-

Nehisi Coates to the genre-bending stories of Octavia Butler, contemporary Black

writers are reshaping the discourse around Blackness, representation, and

empowerment, opening new avenues for storytelling and engaging readers with the
complexities of Blackness are encouraged to engage in all its richness and diversity.
CONCLUSIONS.

In sum, the evolution of the cultural model of black race in 19th- and 20th-
century literature reflects a dynamic interplay of creativity, resilience, and resistance.
Through their work, black writers challenged stereotypes, reinvented stories, and
changed the literary landscape, leaving an indelible mark on the cultural consciousness
and inspiring generations to come. As we continue to celebrate and engage with black
literature, we honor the enduring legacy of those who paved the way for a greater and
broader understanding of blackness in all its complexities.
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